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CROGKER ART GALIERY

Sacramente, Sacramento County, .Galifornia. :

ADDRESS: Home of Judge and Mrs. E. B, Crocker at Southwest :
'~ corner of 3rd and "O" Streets; Adjacent Art Gallery
now at 216 "O' Street; House listed as "Property of
Mrs. E. B. Crocker® at Northwest corner of 3rd and
npl Streets (now destroyed).

OWNER = City of Sacramento (Ihe'Homer of Judge and Mrs. E. B.
Crocker now is an "Amnex" of the Art Gallery).

OCCUPANT:  Municipal Art Collection of Sacramento..
USE: Gallery a
ARCHITECTURAL AND HISTORICAL SIGNIFICANCE:

The two buildings now called the Crocker Art Gallery
and Annex are a fascinating palimpsest of the social and archi- .
tectural history of later 19th century Sacramento, consisting of
the original Art Gallery (a general entertainment center for the
E. B. Crocker family before its donation to the city in 1885),
the revised shell of the Judge and Mrs. E. B. Crocker Home (now
called the Annex) and connecting passageways. This enclave of _
art and local society reflects the changing character of American -
aesthetics on & personal and municipal level. The now destroyed
house, "Property of Mrs. E. B. Crocker", was never an integral part
of the group, but it must have played a part in the social scene,
The architectural distinction of parts of the group is high; the
Art Gallery proper is one of the finest Italianate (Mannerist
Jtalian Villa) 19th century structures in the United States. The
revisions to the Judge and Mrs. E. B. Crocker home have destroyed
its architectural integrity, but old photographs and prints _
suggest its qualities; the "Property of Mrs. E. B, Crocker® was
a mojor example of Second Empire style in California, and was
comparable in size and importance to the Gallatin Mansion in
Sacramento (now the Governor's Mansion), being by the same archi-
tect. :
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HISTORICAL INFORMATION:

The history of the group begins in the 1850ts, when B.F.
Hastings, pioneer banker and businessman of Sacramento built a home
at the southwest corner of 3rd and O Streets. No clear historical
or graphic information has yet been traced about this residence as
it was originally built; the house is traditionally dated to 1852
or 1853 (certainly after the fire of November, 1852), when the B,F,

 Hastings commercial building at the southwest corner of 2nd and J

Streets was also rebuilt more solidly. Inference suggests that it
may have been a youthful work of Seth Babson of Maine (arrived in
California 1850), born 1828; he was busy in the late 1850's with

the Fogus (now Stanford) house. The Hastings liouse was apparently
quite classical (if one judges from the unrevised service wing to

the west of the house, appearing in old photographs of the Hastings-
Crocker house) and would accord with the New fngland training of
Babson as well as the obvious classicist, late Georgian undercurrent
in his more fashionable Fogus-Stanford house of 1857-58, where the
18th century qualities are expressed in Italianizing terms. Judge
Edwin Bryant Crocker, brother of Charles Crocker, bought the Hastings
house about 1868; a June lst burglary is reported in the Sacramento
Union of June 3rd, 1869--"theft from the residence of E.B, Crocker
at 3rd and O" with the loss of "considerable silverware and a2 watch"--

"inferring that the E,.B, Crockers had been well settled by this date
in their new residence, (E.B. Crocker was born in New York State

in 1818 and arrived in Sacramento in 1852, where he practiced the
profession of lawyer begun earlier in Indiana, He was associated .
with the early stages of the Central Pacific Bailway. During Leland
Stanford!'s term as Governor of California~-January 10, 1862 to
December 9, 1863, E.B. Crocker was appointed to the State Supreme
Court, following the resignation of Chief Justice Fields, After the
expiration of his term of office, Judge Crocker became chief counsel
of the Central Pa¢ific, and general agent. He suffered a paralytic
stroke in June 1869, and retired from active service, becoming a
member of the Board of Directors).

The former Hastings house was extensively revised (probably
just before the Judge's stroke in June of 1869) by Seth Babson to
suit the increased prosperity of the E,B. Crockers as the fortunes
of the Central Pacific waxed ever greater. In 1870 the family went
to Burope and Judge Crocker began the mass purchase of works of art
which were finally assembled for exhibition in San Francisco in the
fall of 1871, (The old master drawings were the most valuable
single part of the Judge's European purchases; about one hundred
are of major importance. The paintings were generally second rate
works with major names, although the Judge and Mrs. Crocker later
bought a few large California scenes of interest.) It was now
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thought advisable to build a special structure to properly show
these "treasures? to Bacramento and at the same time provide a new
center for the ambitions of Mrs. Crocker and her daughters. Land
was purchased before 1870 from several owners, to the west of the .
Hastings-Crocker house, creating a half block property on "O" '
between 2nd and 3rd, and reaching to an'alley dividing the block °
at the south. Here, just about fifteen feet west of the service
wing of the house (which had apparently never been revised by -
Babson in 1869), the Art Gallery was erected at-a cost variously
cited as $185,000 or $285,000 (the former seems to come from a

more reliable source: the magazine "Themis", unless it is typo-
graphical error there). Construction was 'pro_bably begun early in
1872 and the tuilding was completed in 1873. William Davis, a
Welshman, was supervisor of construction; John Coffey (related to
the infamous Michael Coffey?) is said to have designed the double
stair. The art collections (seven hundred paintings and one thou-
sand drawings) had been brought to Sacramento in April of 1873; an
old photograph at the Crocker Gallery shows the collection hung in
what is now the picture gallery proper, bubt with a temporary wooden
floor, and no opening into the ballroom below--suggesting that the
buiding was not quite completed when the collections arrived in =

. the late spring of 1873, but that provision was immediately made

for a temporary exhibitilon,

The Art Gallery itself was a polite pz_‘etext for the
social enthusiasms of the ladies in the family; although a superb
library and storage room for the master drawings was built south
of the ballroom (the viewing racks for the drawings are still pre-
served in the basement today), the main reason of the "Gallery"
was the magnificent ballroom and the additional entertainment
facilities on the floor below (now the basement), where a billiard
room, two narrow bowling alleys and a large roller skating area
(the storage cabinets for the skates are still to be seen on west
walls of the temporary offices now partitioned into this space)
were located--the alleys at the nortbeast side of the skating area,
E, B. Crocker had married Mary Norton and had one daughter from -
this marriage; after Mary's death, he wed Margaret Rhodes, her
friend, in 1852. There were five children, only two of whom sur-
vived beyond their twenties--Jennie Louise, later Mrs., Sloat Fassett,
and Amy Isabella (Aimee), many times married. At tbis time in the
1870's there were four girls of eligible age in the family, two of
whom were to die soon after. Judge Crocker himself did not live to
enjoy these costly enrichments of his cultural 1life; his death on
June 2Lth, 1875 came only two years after the Art Gallery was
finished.
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At some 5t111 unknown time, another guarter block (or
nore) of land was acquired by the family---beyond the alley of
their original half block, so that Mrs. Crocker now owned at least
three quarters and possibly all of the block between 2nd and 3rd '
and O and P. On the northwest corner of 3rd and P, directly south
of the Hastings-Crocker house, Mrg. Crocker apparently had a large
new residence bullt, after designs (still preserved) by Nathaniel
Goodell, who had just finished the Gallatin house (1877-78). Little
or nothing is known about this house. It appears in Thompson and
West's History of Sacramento County of 1880 as "Property of Mrs.

E. B. Crocker", distinguishing it from the house bought by the
Judge and called here "Residence of Mrs. E. B. Crocker". Was this
Goodell designed house ever really built, or was the Thompson and
West view basged on the architect's renderings? (The Thompson and
West print reverses Goodell's facade from left to right). If it
were built, when was it dismantled? It is possible that personal
assoclations with the older house at 3rd and O caused Mrs. Crocker
to try living in a wholly new residence after the Judge's death.

It seems inconceivable as & rental property, in terms of its very
considerable size and ornamental splendor. It is also possible
that the increased uge of the Art Gallery entertainment center
made the older house a kind of super-service wing in toto, or that
it was given over to the living guarters of the Tour girls.
Photographs of the older house after 1ts representation in Thompson
and West of 1880 reveal that changes to this residence did not
cease with the plans for a new house; a special wooden bay with
separate mansard roof projects from the northwest corner of the
older house in photographs of 1885 and 1886. This may have given
a better view from the old parlors to the river (the Art Gallery
vlocked the direct view to the west), or it may have colncided with
some special event such as a wedding. (An old photograph shows the
rooms decorated for such a wedding reception, in this general area
of the house). During the 1880's, however, Mrs. Crocker devoted
herself increasingly, like many of her contemproaries including
Jane lathrop Stanford, to public and private charities. Money for
a conservatory, for enlargement of a cemetery, for a pleasant large
nome for aged ladies---the Marguerite Home at Tth and Q, founded
in 1884 and valued at $30,000 with a $62,000 endovment---indicate
her growing preoccupation with good works. On March 21, 1885

Mrs. E. B. Crocker gave the Art Gallery to the City of Bacramento.
The city expressed its munichpal gratitude in the fantastic
"Festival of Flowers" of May 6th, 1885, when floral and poetie
tributed were tendered Margaret Crocker for her many good works.
fhout 1887, Mrs. Crocker went east to larchmont, New York, to be
closer to her married daughters. (She died in 1901). The Judge
end Mrs. E. B. Crocker's home, adjacent to the Art Gallery
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. was given to the Fairhaven Home for Girls (unwed mothers); later it was
vacated and badly vendelized. It was acquired by the city in 1911,
partially with money donated by Mrs. Sloat Fassett---the former Jennie
Crocker (the total cost was $20,000); Mrs. Fassett later gave $25,000 as
an endowment in 1928, along with her collection of oriental pottery. The
city had spent about $25,000 in 1922 to renovate the old house and mske

it into an Annex of the Gallery. The Crocker Art Gallery is the 2nd oldest
municipally or state-owned art gallery in the United States and the oldest
gallery west of the Rockies. The curators and directors have included

W. F. Jackson, Harry Noyes Pratt, Don Birrell, Ernest Van Harlingen, and
currently Frank Kent. The Gallery is opek from 10 to 5 every day except
Monday, without charge. S

CROCKER

Supplemental Material and Sources

California State Historical landmark No. 599.

Ball, Donald C. A History of the E. B, Crocker Art Gallery and
Its Founder. Master's Thesis for College of the
Pacific, Dept. of History, June 1955,

Crocker Art Gallery. General History of "The Crockers, Their Home
and Gallery' .

Great Register of Sacramento for 1872.

Hawthorne, Helen. Romantic Cities of Californila, New York,
D. Appleton Century, 1939.

Kirker, Harold. <California Architecture in the 19thCentury:
A Social History (p. 311, plate 29) -- A thesia
for the University of California now published
a6 California's Architectural Frontier,
Huntington Library, 1960.

Lewis, Oscar. Here Lived the Californians, New York, Rinehart,
1957, pp. 101-1252.

Sacramento Guide Book. Published by the Sacramento Bee, 1939,
pp. T0-72 -
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Sacramento Union, June 3, 1869
Sacramento Union, October 3, 1871
Sacramento Unioh, August 5, 1936
State Library, California Room. :
Themis, Vol. 5, No. 2} (Sat., August 5, 1893), p. 1

Thompson
and West. Illustrated History of Sacramento County, 1880;
Reissued by Howell-North, San Francisco, 1959.

ARCHITECTURAL INFORMATION:

General

The Crocker Art Gallery staff has prepared a history
of the buildings with numerous details of interior finish and

- the nature of the collections; unfortunately, some details of

this mimeographed history are misleading. After study of old
photographs and of the existing structures, the following
aspects of constructiom should be noted:

The general chronology of this revision of a revisiom
falls into definite periods. At the beginning was a fifty by

-sixty foot three story classicist brick and stucco house for

B. F. Hastings, facing east at the southwest corner of 3rd and
0 Streets. It would appear that this residence had a one room
deep service wing of two stories (with basement as a half story)
at its western end, and that the whole was built after 1853,
possibly by Seth Babson. Examination of the ground (basement)
floor and its walls (the plaster is as much as one and a half
inches thick on some surfaces) suggests that certain revisioms
took place, possibly from the floor timbering up and certainly
in relation to the original basement openings. Great L x 12
and 2 x 12 inch joists, fifty feet long (the entire width of
the house) span the area under first floor (main living floor
with parlors, ete.). It is almost impossible to tell whether
Seth Babson modified the entire structure of the Hastings house
when he acceded to the Crockers?! desire for an Italianate
residence, or whether he merely sheathed the older house in new
decor. One story verandahs were added to the east and northern
sides, obviously built of wood (fir or redwood?) with the same
tall mannerist proportions that are apparent in the house proper;
and beneath each verandah were arched openings in the brick base=-
ment walls, giving onto the basement interior. The new Crocker
house had the mastic (plaster) swface with quoined corners



HARS
GAL
BuLLAC
e

MI-2885
Fape 7

which Babson had used on the Fogus (later Stanford) house of
1857-58. Pedimented windows~-~-the pediments o consoleg---in
the main story, and "pushed-up" cornices above the second g
story windows suggest the direct influence of sources such as-
Miehelangelo's New Sacristy for San Lorenzo in Florence. 4 -
wooden cornice with modillions (verging on brackets) and a )
hipped roof with square balustrade at the top continued the
basically Georgian massing of Babson's early work on the - .
Stanford house {Fogus originally) and possibly on the Hastmgs :
house here (if he were the architect). The general effect is

to reiterate Babson's affinities stylistically with the 16th .
and 18th century rather than with the Victorian eclectieism of
hig own time. '

All the while, the service wing at the west of the
Hastings house had been apparently almost untouched; it still
retained its classical revival {almost Georgian) appearance in
old photographs of the 70's, 80's, and 90's, and its floor
levels appeared to have ul-corresponded with the revised
Hagtings house, although the main floor was regularized to
allow the family diningroom to be in the service wing, with a
hall between diningroom and the two northern parlors of the
house proper. The view of Sacramento in 1870, published by
Britton and Rey, shows this revised house wlth its service :
wing. The remarkable accuracy of these general views, despite .
their relative lack of scale, suggests that on the scuth side
of the gervice wing there were two balconies or verandahs
{overlooking the garden of the structures), and on the west
side of the house adjacent, there was e balcony A bay
projects from the south s:.de of the house proper---perhaps
the first stage of a conservatory which later is mentianed so
often. Examination of the ground floor indicates that the
south wall of the service wing and the adjacent west wall of
the house were exterior walls (weathered plaster) now enclosed
in the modernized "Annex". Whether this sheltered southwest
angle of the buildings was ever enclosed up to 1885 is problem-
atic; 1t would appear not from the ground floor, as the en-
closing brick work seems to be of the 20th century, dating
probably from 1922, The original bricks are L" x 8", laid in
irregular band: five or six rows of stretchers and a row of
headers, ete. In any study of the present first or main floor,
changes of window openings since 1922 confuse structure; oe
particular puzzle is an area in the basement of the service
wing, near the house, where there seem to be exterior walls
ingide the wing and beneath the hall area, plus traces of a
stair. The extra bay at the northwest corner of the house, and
its mansard with sguare balusirade dates to the early 80'3 as
suggested in the Historical Information.
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When the Crockers returned from Europe they began plans
for the new Art Gallery and entertainment center. Babson was again
the architect, with Davis as hils supervisor, especially in charge
of woodwork. The structure that was erected between 1871 and 1873
was of 3 stories, 62 by 122 feet, The walls were of briek, thirty
inches at the base tapering to twenty-four inches above the main
f£looxr, with an air space between the double wall. A study of the
ground floor suggests that there was no comnecting link between
Gallery and service wing of the house origineslly, but Thompson and
West's print of 1880 has such a passageway, so it must have been
constructed during the later 1870's.

Mrs. E. B. Crocker*s home at 3rd and P {called "Propexty
of Mrs. E. B. Crocker") was built by Nathaniel Dudley Goodell (with
whom Babson was sometimes associa._ted) after 1875 possibly about
1879, Jjust after he did the Gallatin house at 16th and H; the archi-
tectts drawings of the elevations are among the finest architectural
renderings of the period.

Exterior

The exterior of the Crocker Art Gallery is stylistically
related to the Babson work on the Hastings house. It shows again
Babson's fondness for the Mannerist 16th century Italian formal
sources, and is designed with a dignity and agsurance that are start-
ling in 10th century Sacramento. The sallient central section of the
facade is related to the Baroque emphasis of the contemporsry Capitol
building (1861-Th, by & variety of architects); however, the strong,
classicist pediment at the top glves a purist flavor to this other-
wise Msnnered Barogue design. The gquoins are obviously Renaisseance
or Georglan in inepiration and the windows, with pediments on con-
goles in the first story and pushed-up cornices in the second (plus
& broken pediment or cornice in the center) echo exactly the '
Michelangesque character of the house's ornamental detail; the porch
with its fading Gothic flattened arch in the center is virtually a
copy of the easstern porch of the house. The detalls, the materdials
{brick and mastic wall surfaces, granite and iron sills, the wooden
porch, and the wooden cornices, with cast lead ornamental details)
are the same as Babson's slightly earlier work in revising the
Hastings' house, yet the aggressive but tempered Baroque projection
of center of the northern facade, and the extraordinary finesse of
the western side of the building with blind niches and tall windows
(north and south, five bays; west and east, seven bays, although
actual openings vary from level to level and side and side),hover-
ing between Mannerist ambiguity and Barogque decision, reveal Babson
as & remarkably sophisticated American erchitect here more completely
master of his total effect than in & revision {as in the house).
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Cast iron shutters ) fold.ing into the thickness of the wall,
cover each window. The mastic surface was originslly painted to
allow contrast of walls and ornamental detail; 1t now is a uniform.
rose-gray. Condition of all exterior surfaces is excellent; no im-.
portant losses are spparent on any wall, although a few of the cast .
lead bages on the console-modillions of the main cornice have fallen
~off. The roof was of slate and two freight car loads were used 1o
make it. The cagt iron cresting and chimneys have been removed. A
fire escspe is on east wall,

The exterior of the former Judge E. B. Crocker house is a
neutral plester envelope, with a few feeble Mannerist and Greek
classicist details, mirroring the old house exterior. Although the
complete lack of architectural character of this "Annex", as seen -
today, serves to enhance the brilliant design of the Art Gallery,
there is a lack of total relationship which is unfortunate. ‘

INTERIOR

The mimecgraphed history of the Gallery, prepared by the
staff, contains the following information: "At the time of its con-
struction, the building was believed to be fireproof. It is now
protected by an elaborate system of automatic fire detectors as well
as automatic sprinklers in the packing room. There are three floors,
the basement, the main floor, and the upper floor, of which the main
floor is the most elaborate.

"The main floor includes the vestibules, the ballroom and
the Library, as well as subordinate halls, an office, and a parlor that
is now used by the director as an office and study. The vesiibule,
which is entered from the front porch, owes its elegance to the rich-
ness of the woodwork, to the curved staircases on either side, to the
elaborate tiled floor and particularly to the vista through the ball-
room into the library. The woods used are black walnut, mshogany from
Honduras, some bird's-eye maple, and laurel relieved by myrtle, a rare
wood which 1s found in the Holy Jand snd in Oregon. The gquality of
the cabinet work of the doors (said to have cost $1300.00 each) and
stalrcases is due to the long apprenticeship required of the craftsmen
that were hired by Mr. Crocker. The heavy brass on the stalr trends,
elaborately decorated by patterns of nailheads, suggests that Judge
Crocker employed marine technicians. Unfortunately, no records remain.
The walls and ceiling of the vestibule were richly frescced. The tiles
were imported from Stoke on Trent, England.
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“"Between the vestibule and the ballroom is & smell hallway
in which are hung the portraits of Mrs. E. B. Crocker, who donated
the Gallery to the City of Sacramento in 1889, and that of her
daughter, Jennie Crocker Fassett. Mrs. Fassett hes added many of her
treasures to ‘the Gallery collections. One of the interesting details
in the hallway is the deep red fresco, vwhich was the original color
of the ballreom. The doors between the hallway and the baliroom, as
well as those into the library are remarkable examples of fine cabinet
work and beautiful woods. It was said that 'those deors alone cost
enough to build what would be considered a desirable residence by a
person of moderate means'. The hinges are covered by a decorative
brass plate.

"The ballroom is the most picturesque room in the building.
The contrast of ‘the blue Corinthian columns and pilasters against the
rich woodwork and the delicate walls is an outstanding decorative
effect. While originally the walls were frescoed, a deep red ormnamented
with gold, recently they have been covered with a silvery silk textile.
The floors are an elaborate parquetry of Spanish cedar and white fir.
As the present floor is the second, one may speculate that the first was
worn out in dancing the square dasnces which were so popular in the
seventies and so adwimbly sulted to ‘the baliroom. The ceiling which
vies with the floor for attention is cleverly designed, and elaborately
decorated and frescoed. The light well was an afterthought, added soon
after the construction of the building. Electrie lights replace the
gas lamps originally instelled. The cabinets and niches on the south
wall were used to display the cbjects of art collected by Mrs. Crocker.
At the time of the presentation of the Gallery to the City, the ball-
room was used as & museum, and later Mr. W, F, Jackson, the first curator,
used it for his art classes. It is now used for receptions, teas and
concerts.

"The library is preserved almost as it was originally except
that the walls have been covered by monk's cloth to form a suitable '
background for pictures. The elegant bookcases sre said to have cost
more than $3,000.00 in the days when cabinetmakers received but a few
dollars a day. The tiling of the floor is similar to that of the vesti-
bule. The mantle-plece was evidently added at a later date because it
is different in motif and cuts across earlier panels. It may be ob-
served that the tiling belongs to & later decade {only one fireplace in
the Gallery,) -
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"The upper floor of the building was planned for the

‘exhibition of paintings.

"The vestibule at the head of the staircases carried the
decorative features of the lower vestibule to the upper story. The
domed ceiling and the skylight add to the decorative effect of the
tiled floors, frescoed walls, and rich woodwork,

"The main gallery is thirty feet wide by seventy-two feet
long. Beside the elegant doors the only decorative feature is the
large well which lights the ballroom, The floating celling beneath
the skylight was a usual feature in galleries of the Late Victorian
period. The electric lighting which has been installed in recent
years has been carefully planned by experts,

“Formerly from the pipe line, used as a support for
pictures, to the wainscoting, the walls were covered with plctures
as closely spaced as the patches in a crazy quilt., Now, the walls
are covered with monk's cloth. {(The Victorian hanging was recreated
¢. 1952 by Don Birell: Baird.)

"On either side of the main gallery are long galleries
that were joined by a narrow gallery at the rear, forming a large
U-shaped gallery. The rear gection of this gallery has now been
converted into a storeroom. (Pine woodwork, grained to imitate
mahogany; pine and fir beams, with plaster pieces between floor
joists for insulation),

"The basement was formerly used for recreation, It con-
tained s billiard room, a skating rink and bowling alleys (hard
grained wood). At the rear of the building was a furnace room and
a laundry. The basement is now used for storage, a shipping room,
and workshop., A gas furnace which supplies low-pressure steam for
the radiators replaces the earlier furnace, which-~in its day--was
considered very modern. A vault was built in the basement at the
opening of the Second World War., In it were stored the finest of
the paintings and the drawings."

The former home, now the "Annex", contained six chimneys,
with fireplaces at various levels (five chirmeys in house proper;
one in service wing); the filling of openings on the ground floor
dates after 1922, Again the mimeographed history has the important
details: "The house had a hallway along the major axis of the
building. The hall was divided, the front hall being separated
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from the rear hall by a pair of Corinthian columng, which are still
in place. As is shown by marks in the plaster, the staircase which
led to the second floor, was on the south side of the rear hall. At
the end of the hallway wag the covered porch which wag uged ag a
greenhouse for exotic plants. The hall was elegantly but simply
furnished, and fine paintings hung on it walls.

. "Ag was commonly found in the mangions of those days, the
Jiving roome were on the right side of the hallway (the northern

‘side). There were two parlors and behind them (a hall and a)dining-

room. The walls of the living room were handsomely decorated with .
frescoed panels, liberally ornamented by gold leaf, and separated
occasionally by long mirrors such as are found in the gallery today. .

From the center of the ceiling, which was decorated with frescoed

moldings, hung a crystal chandelier. Beyond the second or rear par-

- lor was {a hall and) the dining room. Among the furnishings of the

dining room were gidebosrds, really a safe for Judge Crocker's
business papers, and the ebagere. At present, the old dining room
contains many pleces of furniture and bric-a-brac which belonged to
the Crocker family. The dining room wag connected with the kitchen
in the basement by a dusb-waiter.

"On the south side of the hallway were Judge and Mrs.

- Crocker's bedrooms. ILittle is known of these rooms. As may be

deduced from the pipes in the bagement, & bathroom wag added,
probably outside the south wall of the building. The rear bedroom-
probably had a door and possibly & window opening onto the covered
porch vwhich was used ae a hothouse.

"The bagement was divided between the kitchen and the
servants quarters. The tile (from Man and Co., Benthall Works,
Brosely, Salop: Baird) which was taken from the basement indicates
that the servants lived in luxury.

"The second floor was occupied by bedrooms, probably with
gsitting rooms between. The positions of these rooms can be deter-
mined by the mantel pieces, which are still in place. In recon-
gtructing the building it was found that the old home had two roofs.
The earlier roof was covered with a later more elegant one, probahiy
excellent means of protecting the bedrooms from the heat of the sun.



&AL o
M -5 AL

o
-

CAL 1885
Page 13

SITE

The {rocker Art Gallery is oriented to face north.

" The present entrance stair is a revision of the original, which
had two flights (west and east) converging at a landing end

then rising in a short flight to the main level; the granite
‘steps and sides of the present stair are, however, of the late
L19th century with revised iron balustrades. The cast iron fence
set in granite blocks which surrounded the property still stands;
the street fence is gone. Planting is not so lush now as in the
19th century. ,

Prepared by:
J{/}Q'Q\wA BCDJ\RAJ:\
Joseph Armstrong Baird, Jr.,
Associate Professor
Univergity of California

QOctober 1960
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